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Introduction
Derek Walcott as a Man of Theatre and the Gender Perspective on his Plays
Chapter 1
Creating a National Theatre in Trinidad: Walcott’s Early Career and the Trinidad Theatre Workshop
Chapter 2
Escaping from Colonial Boyhood: Reaching ‘Manhood’ in T-Jean and His Brothers (1957)
Chapter 3
Don Juan in the Old and New Worlds: The Joker of Seville (1974)
Chapter 4
Pantomime (1978), Trinidad Carnival, and Tourism as a New Colonial System
Chapter 5
Living for Caribbean Theatre: The New Caribbean Cleopatras in 4 Branch of the Blue Nile (1983)
Appendix

Derek Walcott in Conversation
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