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Introduction

Chapter 1
Urban Crowds and Colonial Masses in the Mid- and the Late-Nineteenth
Century: Poe, Bauldelaire, and Conrad

Chapter 2
Crowds, Communities, and Impossible Resistances: Joseph Conrad’s Lord Jim
and Nostromo

Chapter 3
History and the Question of Fraternity in the Haitian Revolution: C. L. R.
James’s The Black Jacobins

Chapter 4
Bandung as an Unfinished Project of Decolonisation: Richard Wright's 7he
Color Curtain

Chapter 5



Shame, Recognition, and the Psychic Afterlife of Colonialism: George
Lamming’s In the Castle of My Skin and The Pleasure of Exile

Chapter 6
Moses and the Archaeology of Resistance: Nation and Motherhood in Ngiigi wa
Thiong’o’s A Grain of Wheat

Chapter 7
‘Satire or Cannibalism’™> Ngiigi wa Thiong’o’s Critique of Neocolonialism in

Devil on the Cross
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